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&HE Degoi^aifoi^ and Rui^nishbi^ 



formed of separate pieces of metal fixed together. The whole 
effect is aided by the coloring. 

What artistic iron work requires, is inspiring ornamental 
treatment possessing some of the solid features of Italian work 
in wood and stone, which is free from mere prettinesses. Breadth 
of treatment is the great requirement, with absence of innumer- 
able details which display ingenuity of manipulation rather than 
taste. At the same time, in minor articles, apt to be scrutinized, 
a nicety of precision should be evinced in the details. Such an 
article is seen in a tripod in cinque cento style, enriched with 
lions' feet, masques and mouldings, representing war, music and 
the vintage, and supporting a circular receptacle with represen- 
tation of a pastorial scene on cover. Gilding is little resorted to 
in artistic iron work, except in a style of mosque ornamentation 
in which a gilded surface is cut through with outlined ornaments 
-showing the metal beneath. 

Wrought iron grills, now much in use, afford admirable op- 
portunities for delicate workmanship. A mode adopted at times 
of rendering a grill more highly ornamental is, instead of filling 
the whole aperture with one panel, to surmount the main de- 
sign with a bar crested with light scroll devices. An open 
double frame, with slight connections, imparts an airy effect to 
a delicately* wrought grill. 

The enemy of iron is rust, but enamel paints now made in 
all desirable colors, afford a durable protection. There is also a 
foreign preparation of iron in use, mainly for chandeliers of ves- 
tibules fashioned in light medsevial style, that presents in itself 
a jet black surface that resists oxygenic corrosion ; it is also 
occasionally employed for minor articles, such as inkstands and 
paper weights, the latter in the form of statuettes. 

Although artistic improvement is visible in not a few bal- 
conies, there is apparent the want of more original treatment in 
the fillings. The front of a balcony, usually above; the direct 
line of sight needs special adaptations, which appear generally 
to be overlooked The scroll form of projection is decidedly 
more favorable than the horizontal for viewing the design,- and 
we refer to designs possessing special merit, and not mere skele- 
ton outlines of form, which at an elevation, do not show to 
advantage. Where heads or figures in the round are introduced, 
they might advantageously be so adjusted as to meet the upward 
gaze of the spectator. It is a mystery why elaborately designed 
balcony fronts should be almost unvariably in monochrome, when, 
where comprised of floral compositions, heads, scrolls, flowing 
and even stiff renaissance patterns color would give them such 
brilliance, emphasise their details and bring them out from the 
dull background as attractive additions to the general monotony 
of facades. 

In artistic iron work, beauty of outline is to be regarded as 
the first consideration, and more attended to as art knowledge and . 
art taste increase. In rendering ornament subservient to fine 
form, we give it a distinct vantage ground. To settle all tbe 
principles that ought to govern artistic iron work is no easy 
matter, but there is no question that where figures are introduc- 
ed, whether in relievo or in the round, they should not be 
united with branches— a combination, by the way, sel<Jom found 
in the work of French artificers, who incline to admixture of 
these with scroll work. Surface decoration in relief will always 
be more pleasing than ornamental adjuncts almost independent. 
Where relief designs are introduced to decorate construction, 
they should be "clearly defined. 

The prominent character of all cast iron work of such arti- 
cles as gates, ought to be dependent for effect on breadth and 
general outline, rather than on the number of undivided parts. 
In interior decoration, much depends on tbe style of the details, 
which should be free from stringy tendrils and multiplicity of 
lines and leaves. The study of the laws of growth, and not the 
mere copying of a plant or flower, will unfold the secret of grace- 
fully rendering objects from nature. In certain articles cast and 
wrought iron are combined, but the peculiarities of one cannot 
well be mistaken for the character of the other, wrought iron 
being shaped, and the parts being welded at the forge, bolting 
being resorted to for uniting large pieces. 

With all that has been accomplished, we anticipate that un- r 
der the diffused light of artistic feeling it is all but preliminary 
to the higher attainments. 



THEORY AND PRACTICE IN ART. 



Br Russell Sturgbs.* 



THE impulse given to the embroidering of upholstery textiles 
proceeds apace in the representation of flowers and orna- 
mental designs, particularly for drawing-room furniture, 
the work being taken up enthusiastically by lady amateurs as a 
pleasant pastime as well as a means of beautifying their homes. 
Some of the embroidery for chair and sofa backs is simply work- 
ed on square and oblong pieces of canvas, the chromatic arrange- 
ments being either to the taste of the maker or to harmonize 
with the furniture. Suitable flowers, are the lily, passion flower, 
tulip, cyclomen, poppy, camelia, carnation, geranium, heart's-ease, 
wild rose, moss rose, woodbine, gloxinia, and honeysuckle. It is 
a decided error to embroider vases and flowers ; the vases destroy 
the effect of the flowers. 



With regard to architecture and all the arts of decoration there is a strange 
difference between the practice of them, and such study as looks toward 
practice, on the one' hand, and the history and theory of them, with such study 
as that involves, on the other. Quite completely are these two studies sepa- 
rated, each from the other. A man may be most' active and successful as a 
practicing designer, and successful in an artistic way, too, with no knowledge 
and little thought of the history of his own branch of art, and with_little curi- 
osity as to its philosophy or its poetry. And, on the other band, a man may be 
a very earnest student, and a happy and delighted student of the history and 
criticism of art, and know nothing, and care as little, about the profession and 
practice of any art, or about studio ways and studio traditions. I do not know 
that in any branch of human study this distinction is so marked and so strong. 
This is to be regretted, for many reasans, bat it can hardly be done away with so 
long as the community is generally careless of both the theoretical and the 
practical — so long as the students and the practitioners alike feel themselves 
nearly isolated units, floating in a sea of good humored indifference. This state 
of things only time can alter. Only time can civilize our new community in 
intellectual and perspective matters ; but there are some other conditions which 
are more immediately in our power to modify, perhaps. Let us see. 

It is as true as if it had not been repeated, even to fatigue and boredom, 
that the arts of decoration have been in a bad way for a good part of tbe century 
past, at least among some European and Europeanized nations. I do not 
imagine that a Frenchman would admit that architecture and tbe art of decora- 
tion had ever languished in his own society. Tour cultivated Frenchman would 
say that some periods were better than others, but that there were no bad 
periods ; he would say that, to be sure, the style of the first Napoleon's empire 
was not a very fortunate style — too stiff, too absurdedly pseudo classic, unwor- 
thy of France,_a poor enough successor of the dainty and playful art of Louis 
XV., or the somewhat more refined and restrained art of Louis XVI. ; but he 
would say that it was art still, and the period a not wholly inartistic period ; and 
evep of the dull times of the Napoleon of Peace, from 1830 to 1848, while he 
would confess to a great deal of langor and lack of public spirit of all sorts, 
except in the struggle in which the romantic artists, headed by Delacroix, 
waged with the classicists, headed by Ingres ; while he would admit that the 
abundant wood cuts and lithographs, the painting and statues much less 
abundant even in production, and the buildings very few and UDimportant, 
were not sufficient to make up a great artificial epoch, that is, for France; yet as 
for its being an epoch without art— such a thing as that, he would say, France 
had not known since she was France. And he would be right. 

But if said of England it would be pretty nearly true. If it were said that the 
whole amount of art of the decorative kind that existed in England between 
1810 and 1850, for instance, would fill but a small museum, and that its quality 
would fill but slight requirements, it would require a bold Anglophil to contra- 
dict. There came a dull pall, like that of her own black fogs, over social 
London, and the stucco fronted langors of Baker street and Portland place are 
no worse than the dull monotony of the intervals behind them. Veneered and 
polished mahogany furniture, very much too large and too heavy for the rooms; 
black haircloth, like the grave cloths of art, for the covering of everything that 
could be sat upon ; cold, brownish red curtains, with shiny but not lustrous 
material ; silver candlesticks of monstrous design — these, and such as these, 
were the decorative objects which our fathers or our grandfathers admired, or 
felt that they must admire for want of better, during the unhappy years that I 
have cited. The delicate carvings that the -furniture of a generation just pre- 
vious had received were forgotten. People put up with Chippendale chairs in 
the dining room because they had belonged to their fathers, and nothing special 
was offered to take their place ; but there is no record that they cared for them. 
The richer and more fantastic carvings of Griuling Gibbons had never obtained 
any general recognition nor availed to modify the wood- word of the domestic 
^interiors of England. The brocades and flowered silks which the eighteenth 
'century bad reveled in, and if in England, not strong enough artistically to pro- 
duce them itself, had been brought into England from other lands — these were 
replaced by the dismal things I have alluded to, and no vestige of them seems to 
have remained in the parlors of that unhappy time. 

Richness of costume had disappeared with the wars of the French Revolu- 
tion. Embroidered silk hats had given place gradually to claret colored and 
blue broadcloth, and this gave place to black, and all variety in costume had 
disappeared completely ; and now, from 1810 to 1850, fantastically varied and 
interesting house furnishing and decoration had followed, I suppose it inevitably 
must follow, costume being, one fears, a necessary part of anything like a pros- 
perous artistic epoch. 

Out of this gloomy depression the Anglo Saxon world in England and in 
this country is trying to emerge. It began its efforts with the perfectly natural 
conviction that by studying the artistic history of the past something could be 
done to benefit the arts of the present. The Gothic revival, which you have 
heard of so much, and which was followed with real ardor and with unquestion- 
ing zeal by crowds of devotees for years, beginning with, perhaps, 1840, was an 
attempt along the most obvious lines — along what seemed to be the line of leatt 
resistance, to change the metaphor. To develop anew an old art, which bad 
flourished so greatly in the past — how easy and how certain ! How certain were 
the enthusiasts of that time that by earnestly poring over and closely analyzing 
and heartily loving "the buildings of the thirteenth and fourteent centuries, such 
buildings and others like them could be built in the nineteenth ! How happy 
was tbe conviction of all these men that it was nut more difficult than thai ! 
The secret of what had been done was to be found in the phenomena themselves. 
There, in this parish church, in this cathedral, lay the secret of their charm. 
Let us analyze first, they said, and let us put together again the ingredients that 
our analysis shall have discovered, and we will recreate the thing that we are in 
search of. 

In like manner, in the minor arts the people of 1850 felt, or some of them 
did, that they did not know how to weave curtains that it was worth anyone's 
while to hang up, except to shut out the light and shut in the watmtb, that so 
far as beauty of texture, beauty of pattern and beauty of color went, they were 
powerless to produce anything of any avail. But they saw that the Venetians 
of the sixteenth century, and Florentines of the seventeenth century, and the 
French of the "eighteenth century, had produced splendid 6tuffs ; and although 
there were no museums in those days that condescended to anything so humble 
such stuffs were .still to be bought of the bric-a-brac dealers, and very cheap, 
too, and still existed rolled' up in some old garrets. By studying them, surely 
the art of making others like them could be learned. And so around the whole 
circle of the arts of decoration it was believed, and in thoroughly good faith, 
and with, as it seemed, perfectly good reason, that the study of what had been 
would suffice, with zeal-and patience and good will, to the production of what 
should be. 

* From a recent address to the architects of Brooklyn. 



